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Introduction
Reverse Solfeggio is an innovative musical approach that proposes to overturn the very foundations 
of reading, writing, and sonic perception. Unlike traditional solfeggio, which describes music 
according to a linear progression of time, pitch, and intensity, Reverse Solfeggio explores music as 
a symmetrical, reversible, and multidirectional phenomenon.

This method is based on the idea that every note, every interval, and every harmonic structure 
possesses an acoustic mirror—a reversed version that preserves musical coherence while revealing 
an entirely new dynamic. By inverting fundamental parameters—attack, decay, relative pitch, 
harmonic direction, phase, tension, tempo, chord structure, and rhythmic organization—Reverse 
Solfeggio opens a new creative space where music unfolds according to symmetrical rather than 
linear laws.

In this logic, a natural extension of Reverse Solfeggio consists of composing a complete musical 
work, with one or several instruments, and then applying three major transformations:

1. Temporal inversion, where the piece is played backward;

2. Vertical inversion, where pitches are reflected as in a harmonic mirror;

3. Structural inversion, where tempo and chords are played backward before being inverted 
again.

This double inversion—temporal and structural—produces a remarkable phenomenon: the melody 
and chords return to a “normal” form, but the percussion remains inverted, creating a completely 
new rhythmic signature. The music seems to move forward while carrying the memory of its 
inversion.

Certain compositions—such as Pachelbel’s Canon in D major—reveal an unexpected beauty in their 
inverted version, where tensions resolve differently and dynamics seem to unfold from the back of 
time. This technique demonstrates that music can possess an internal symmetry that only fully 
reveals itself when inverted in its fundamental dimensions: horizontal, vertical, and directional.

The concept fits within a broader effort to understand inverted structures, present in physics, 
mathematics, and acoustics alike. It allows music to be explored as a bidirectional system, where 
each element can exist in its direct form or its mirror form, and where composition becomes a 
balance between sonic matter and harmonic antimatter.

Reverse Solfeggio is not a mere theoretical curiosity: it constitutes a true alternative musical 
language, capable of generating new aesthetics, new modes of expression, and new forms of 
composition. It offers musicians, composers, and researchers a powerful tool to rethink sonic 
structure, auditory perception, and the relationship between time, harmony, and musical direction.



2. Definition of Reverse Solfeggio
Reverse Solfeggio is a musical system based on the idea that every sonic phenomenon possesses a 
mirror version—that is, a reversed form that preserves its internal coherence while profoundly 
altering its perception. Whereas traditional solfeggio describes music according to a unidirectional 
progression—from low to high, from attack to resonance, from present time to future time—
Reverse Solfeggio proposes a bidirectional reading, where each parameter can be reversed without 
losing its structure.

Inversion acts simultaneously on several acoustic dimensions:

• Temporal inversion: the attack becomes the end, the end becomes the attack.

• Harmonic inversion: high harmonics become low, and vice versa.

• Directional inversion: harmonic tension moves in the opposite direction.

• Phase inversion: the polarity of the sound signal is reversed.

• Dynamic inversion: crescendos become decrescendos, and vice versa.

• Tempo inversion: rhythm is played backward before being inverted again.

• Chord inversion: chords are played in reversed orientation, then reflected a second time.

This double tempo‑chord inversion creates a hybrid state: the melody returns to its normal direction, 
but the percussion remains inverted, producing a rhythmic dynamic impossible to obtain in 
traditional solfeggio.

Directional Superposition of Melodies
A key property of Reverse Solfeggio V.3.0 is the ability to superimpose two versions of the same 
melody:

• an inverted melody, played according to directional rules (inverted attack, inverted 
dynamics, mirrored pitch, inverted tempo),

• a non‑inverted melody, played normally in its direct form.

This superposition creates a unique bidirectional structure where:

• the direct melody represents sonic matter,

• the inverted melody represents harmonic antimatter,

• both coexist within the same temporal space,

• tensions move simultaneously in two opposite directions,

• perception oscillates between projection and aspiration.

The direct/inverted melody superposition is one of the foundations of Reverse Solfeggio V.3.0, as it 
demonstrates that music can be played in two directions at once, while maintaining structural 
coherence.



This system does not replace traditional solfeggio: it complements it. It offers a second 
interpretative grid capable of describing musical phenomena that cannot be represented with 
classical tools. Reverse Solfeggio thus becomes a parallel language, capable of describing 
symmetrical, reversible, and multidimensional sonic phenomena.

3. Inverted Sound Structure
The inverted sound structure is the core of Reverse Solfeggio. It is based on the idea that every 
acoustic phenomenon possesses a mirror version that preserves its internal coherence while 
radically altering its perception. Inversion is not limited to reversing the order of notes: it acts 
simultaneously on the fundamental components of sound, transforming the way it begins, evolves, 
and disappears.

In traditional solfeggio, a sound generally follows a natural progression: attack → sustain → 
decay → silence.

Reverse Solfeggio reverses this logic by proposing an opposite dynamic: decay → inverted sustain 
→ inverted attack → inverted silence.

This structural inversion profoundly alters auditory sensation. The sound seems to emerge from the 
background rather than enter it, as if unfolding backward through perceptual time.

3.1 Inversion of Attack and Decay
In a direct sound, the attack is the moment when energy is injected into the acoustic system. In an 
inverted sound, the attack becomes the end of the sound, and the end becomes the attack.

• A strong attack becomes a sudden extinction.

• A soft attack becomes a gradual disappearance.

• A long resonance becomes a slow rise toward the point of origin.

This inversion creates a sensation of sound being pulled inward rather than projected outward.

3.2 Harmonic Inversion
The harmonics of a direct sound unfold from low to high. In an inverted sound, the harmonic 
hierarchy is reversed:

• high harmonics become dominant,

• low harmonics become secondary,

• harmonic tension moves in the opposite direction.

This inversion alters the timbre’s color, giving the impression of inverted sonic matter—almost 
harmonic antimatter.



3.3 Phase Inversion
Phase inversion reverses the polarity of the sound signal. In Reverse Solfeggio, this inversion is not 
a simple technical effect: it is an integral part of the musical structure.

It allows:

• cancellation or reinforcement of certain frequencies,

• creation of inverted interference patterns,

• generation of textures impossible in direct phase.

Phase inversion becomes a compositional tool in its own right.

3.4 Dynamic Inversion
In a direct sound, dynamics follow a natural progression: crescendo → peak → decrescendo.

In an inverted sound:

• a crescendo becomes a decrescendo,

• a decrescendo becomes a crescendo,

• accents shift toward the end rather than the beginning.

This dynamic inversion alters the perception of musical movement, giving the impression that the 
music folds back on itself.

3.5 Perceptual Consequences
All these inversions produce a unique sonic experience:

• Sound seems to come from the back of time.

• Attacks become disappearances.

• Timbres are reversed.

• Harmonic tensions move counter‑directionally.

• Dynamics seem pulled inward rather than projected outward.

Reverse Solfeggio thus creates a mirrored acoustic space where music unfolds according to 
symmetrical rather than linear logic.

4. Notation of Reverse Solfeggio
Reverse Solfeggio requires a notation system adapted to its mirror logic. Traditional notation, 
designed to represent a linear progression of time, pitch, and dynamics, is not sufficient to describe 
simultaneous inversions of direction, phase, harmony, tempo, chords, and sonic matter.

Reverse Solfeggio therefore introduces a parallel writing system based on:

• inverted symbols,



• reversed clefs,

• directional indicators,

• matter / antimatter representations,

• inverted‑tempo markers,

• inverted‑chord markers.

This notation does not replace classical notation: it complements it.

4.1 Inversion of the Note Head
In Reverse Solfeggio:

• a filled note becomes an inverted hollow note,

• a hollow note becomes an inverted filled note,

• the note stem is flipped horizontally to indicate inverted temporal direction.

The direction of the stem indicates whether the note unfolds forward (direct) or backward 
(inverted).

4.2 Inverted Treble and Bass Clefs
Musical clefs are flipped horizontally to signal reading within the mirror space.

Inverted Treble Clef

The spiral, main curve, and orientation of the symbol are inverted, but the anchor point remains on 
the second line.

Inverted Bass Clef

The general shape, curve, and the two dots are inverted, but the fourth line remains the reference for 
F.

Role of Inverted Clefs

They indicate:

• inverted pitches,

• reversed attacks,

• inverted dynamics,

• inverted harmonic direction,

• inverted tempo,

• inverted chords.



4.3 Local Inversion Indicators
Symbols:

• ↺ : temporal inversion

• ⇅ : harmonic inversion

• ⊖ : phase inversion

• ↻ : inverted tempo

• ♭↺ : inverted chord

Examples:

• ↺⊖ : note played backward and in inverted phase

• ⇅↺ : harmonic inversion + temporal inversion

• ↻♭↺ : inverted tempo + inverted chord

4.4 Matter / Antimatter Notation
• ● = sonic matter (direct)

• ○ = harmonic antimatter (inverted)

An inverted note is represented by an empty circle.

4.5 Mixed Notation
Music may alternate or superimpose matter and antimatter:

• parallel staves,

• inverted ties,

• fusion indicators (∞),

• superposition of direct melody / inverted melody,

• superposition of direct chords / inverted chords.

4.6 Visual and Logical Coherence
Each inversion has a clear visual representation. The musician can read:

• temporal direction,

• harmonic direction,

• polarity,

• dynamics,

• nature of the sound,

• inverted clef,



• inverted tempo,

• inverted chords,

• directional superposition.

5. Inverted Scales and Modes
Scales and modes form the backbone of all musical organization. Reverse Solfeggio proposes a 
complete reinterpretation by applying inversion to all intervals, tensions, harmonic directions, 
tempo, and chords.

5.1 Construction of an Inverted Scale
In an inverted scale:

• intervals are traversed in the opposite direction,

• tensions move counter‑directionally,

• strong degrees become weak,

• weak degrees become strong,

• tempo may be inverted to reinforce mirror direction,

• chords derived from the scale may be played in inverted orientation.

A direct major scale becomes an inverted major scale:

• the tonic attracts upward,

• the dominant loses its role,

• the leading tone becomes an “anti‑leading tone,”

• resolution moves outward.

5.2 Inverted Modes
Each traditional mode has an inverted version:

• inverted Dorian: brighter,

• inverted Phrygian: less dark,

• inverted Lydian: more unstable.

5.3 Asymmetric Notes
Certain notes react strongly to inversion:

• F♯, B, E , etc.♭
They may:

• change function,



• become inverted centers of attraction,

• create new tensions.

5.4 Mixed Scales
One may combine:

• direct scale (sonic matter),

• inverted scale (harmonic antimatter).

They may:

• superimpose,

• respond to each other,

• cross,

• fuse,

• be played simultaneously with direct tempo and inverted tempo,

• be harmonized with superimposed direct and inverted chords.

5.5 Musical Consequences
Inverted scales create:

• retrograde melodies,

• unexpected tensions,

• transformed modal colors,

• anti‑cadences,

• reversed tonal perception,

• unprecedented directional superpositions,

• hybrid direct/inverted textures.

6. Musical Applications
Reverse Solfeggio is a tool for musical creation.

6.1 Composition in a Mirror Space
Composing in Reverse Solfeggio allows:

• mirror themes,

• inverted counter‑melodies,

• symmetrical harmonies,



• cyclical structures,

• superposition of direct melody + inverted melody,

• superposition of direct chords + inverted chords,

• simultaneous direct tempo + inverted tempo.

6.2 Matter / Antimatter Superposition
Superimposing a direct line and its inverted version creates:

• controlled interferences,

• unprecedented textures,

• complex phase effects,

• bidirectional tensions,

• music with double temporal direction,

• music with double harmonic direction.

6.3 Psychoacoustic Effects
Inverted sounds produce:

• temporal backwardness,

• contracted dynamics,

• reversed timbres,

• sonic illusions,

• inverted percussion perceptible even after double inversion,

• a temporal breathing effect.

6.4 Experimental Music
Applications:

• contemporary music,

• electroacoustic music,

• installations,

• immersive works,

• directional performances.

6.5 Pedagogical Applications
Allows one to:



• understand symmetries,

• analyze intervals differently,

• explore tension/resolution,

• develop inner hearing,

• understand the effects of double inversion,

• hear inverted percussion in a direct context.

6.6 Technological Applications
Integration into:

• synthesizers,

• audio engines,

• spatialization systems,

• algorithms,

• directional sequencers,

• inverted MIDI pianos,

• DAWs capable of automatic double inversion.

6.7 Direct Composition + Temporal and Vertical Inversion
A particularly powerful application of Reverse Solfeggio consists of composing a complete musical 
work, with one or several instruments, and then applying two fundamental transformations:

1. Temporal inversion: the piece is played backward, reversing attack, resonance, and 
dynamics.

2. Vertical inversion: pitches are reflected as in a harmonic mirror, reversing interval direction 
and note function.

V.3.0 Addition: Inversion of Tempo and Chords Before Global Inversion

Before applying these two fundamental inversions, one may:

• play the tempo backward,

• play the chords backward,

• then invert the entire piece a second time.

This double inversion reveals a unique phenomenon:

• the melody returns to a normal form,

• the chords return to a normal form,

• but the percussion remains inverted,



• creating a rhythmic signature impossible to obtain otherwise.

Superposition of Direct Melody + Inverted Melody

One may also:

• invert a melody,

• play it in its mirror version,

• and play the non‑inverted melody on top of it.

This superposition creates:

• bidirectional music,

• double harmonic tension,

• expanded temporal perception,

• a hybrid matter/antimatter texture.

Conclusion
Reverse Solfeggio proposes a new way of conceiving, writing, and perceiving music. By reversing 
dynamics, harmonic directions, phases, temporal structures, tempo, chords, and by enabling 
direct/inverted superposition, it opens a mirrored sonic space where every element possesses a 
symmetrical version of itself.

It expands traditional solfeggio by introducing:

• inverted clefs,

• directional symbols,

• sonic matter / harmonic antimatter,

• mirror scales,

• inverted tempo,

• inverted chords,

• direct/inverted melody superposition,

• inverted percussion after double inversion,

• and the ability to compose a complete work and then invert it in all its dimensions.

This approach demonstrates that certain pieces—such as Pachelbel’s Canon—retain surprising 
beauty when reversed in their fundamental dimensions. Composition then becomes a bidirectional 
space where melodies may unfold forward or backward, where tensions resolve in unexpected 
directions, and where sonic structures fold back onto themselves.

Beyond its artistic interest, Reverse Solfeggio offers a physical interpretation of sound, echoing the 
symmetries of nature: temporal inversion, expansion/contraction, polarity, mirror geometry. It is not 



merely a musical innovation: it is a new way of thinking about music, perception, and the structure 
of reality.
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